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The Collector and Art Critic is published monthly, with a weekly 
issue from November till May, by The Collector and Art Critic Com- 
pany (Incorporated), at i Madison avenue, New York City, at $3.00 per 
year subscription for the United States and Canada, and $3.50 for a for- 
eign subscription. 

CALENDAR FOR THE WEEK. 

Exhibitions to be held during the week : 

Exhibition of the National Academy of Design. 

At the Montross Gallery : Exhibition of Paintings by T. W. Dewing 
and D. W. Tryon. 

At the Fishel, Adler & Schwartz Gallery : Portraits by Wilhelm 
Funk. 

At the Knoedler Gallery : Eighteenth Century English Mezzotints and 
Whistler's Etchings. 

At the Brandus Gallery : Exhibition of Paintings by Aime Perret. 

At the American Art Association : The Art Collection of the late Heber 
R. Bishop. 

At the Pratt Institute, Brooklyn: Exhibition of work by the Tiffany 
Glass and Decorating Company. 

In Boston, at the Art Club : Exhibition of oil paintings and sculpture. 

In Chicago, at the Art Institute : Exhibition of Paintings by the Glas- 
gow School, by F. W. Freer, by A. C. Clark and by H. W. Faulkner. " 

MONDAY, JANUARY 1 5. 

Meeting of Officers of the Academy of Design at 8.30 p. m. 

TUESDAY, JANUARY l6. 

At Chicago Art Institute : Lecture by Mrs. Wilston P. Wainwright, 
Boston, Mass., "English Enclosed Gardens." 

WEDNESDAY, JANUARY IJ. 

At the National Arts Club : Lecture by Mrs. Amelia Von Ende, "The 
Kinship of the Arts." 

Meeting of the American Water Color Society at 8.30 p. m. 

In Boston : Opening of exhibition of work by Miss Elizabeth W. Rob- 
erts at the Doll & Richards Gallery. 

THURSDAY, JANUARY l8. 

Executive Committee meeting of the Architectural League at 8.30 p. m. 

FRIDAY, JANUARY 1 9. 

Sale at Mendelssohn Hall of the paintings in the Heber R: Bishop Col- 
lection at 8.15. 

SATURDAY, JANUARY 20. ' 

Close of the Exhibition of the National Academy of Design. • 
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The following letter has been received from a member of the jury of the j 
Academy Exhibition: 

Dear Sir — I just received copy jof "The Collector and Art Critic" and 
wish to make one correction, viz.,j as to why Benson was . awarded the" i 
Portrait Prize. It was simply for the reason that the jury agreed .aJjiqng 
themselves that they should award no prizes to themselves — Wiles was 
thus sacrificed. We all know the value of his work and where it stands 
— it doesn't need prizes. We wished to avoid the criticism of former" ' ' 
juries who have awarded prizes to themselves. Respectfully, 

[A Member of the Jury.] 

That was nobly done. Last year I had occasion to criticise the award 
of the Landscape Prize to a member of the jury, while a much superior 
landscape was passed by. The action of the present jury is greatly to 
their credit and reflects favorably on. their fairness. Members of juries, 
as I said last year, should always be hors concours. 

***** 

The pictures seen in the dealers' galleries are not always the choicest '■ 
that are on sale. One of those kept in the sanctum was shown to me by' 
Mr. Blakeslee and is a life-sized portrait of Charles I., by Daniel Mytens. 
It is a magnificent painting by this rival of Van Dyek. The texture of ; 
the dress, of the feathers on the hat, of the jewelry on the crown lying 
on the table at his left is magnificently given. It is a canvas that, besides 
being decorative, is a grand piece of portraiture. 

At the same time I saw an example of the Bosboom.of the sixteenth 
century, Pieter Neeffs. It shows ' a church interior where the receding 
arches give a grand vista of the grandeur of this old-time church archi- 
tecture. The crowds that are grouped about lend that interesting air 
of sociability which seems to modern eyes so- strange, reminding .more 
of a marketplace or a theatre foyer. This painting came from an old 
Dutch collection and is of such qualjty that I am surprised that Mr. Blakes- - - 
lee was able to get it away from, the covetous eyes of Dujtch museum,- ;; 

directors. .''.''' 

***** 

At the Macbeth Gallery one meets a surprise in seeing a .few marine 
sketches by Robert Henri, which denote the wide Teach of this master's 
efforts. The fullness and depth of! the ocean, the richness 'of wave color, 
the ponderous beating of the surf 'is given with startling realism. 

A canvas by W. Lathrop has for the past ten years always been of 
special interest to me. Here is a man who scorns a city studio and lives 
the year round in some little out of the way place in Pennsylvania. As '"''*'* 
a result there is more real nature, more country atmosphere in his work 
than is found in most landscape counterfeits. This dawn in the woods, 
lighting up the valley beyond with translucent color, breathes fresh, pure 
air. N ■•'/'>;: i . 

Mr. Macbeth is always on the lookout for new men. He is known 
as a keen judge of artistic ability and a representation in his gallery is 
accepted by the younger artists as a great encouragement and -regarded 
by them as a first fulfillment of arhbitious hopes. I am, therefore, some- 
what favorably prejudiced when he whispers in my ear : "I have, got a 
new man." Prejudice must, however, make place to critical consent when 
he brings out four or five pictures by an American, of Mexican birth, 
residing in San Francisco, XavierT. Martinez by name. The examples 
which I saw are worthy of approval. This man should be watched. 

At the Knoedler Galleries there have been on exhibition a score" of #> 
paintings by the late Fantin-Latour^ who died in 1904. These pictures are 
of flowers. . i i,, ...,.,. ^ 1 ,>i. • < 
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About the first thing a young woman does, who thinks she is' the com- 
ing woman painter of the world, and goes to an art school— not because 
she needs it, but because it is customary — is to save money on the Christ- 
mas presents she gives by painting posies of forget-me-nots and mar- 
guerites and pinks. That is flower painting, so called. 

Heda, Breughel (Velvet Breughel), Robie, Daingerfield, Rhoda Holmes 
Nichols, de Longpre, Fantin-Latour have also painted flowers. 

So when you are tired of the ceramic-decorative-botanic creations go 
to the Knoedler Galleries and admire what is the most difficult of all 
still life painting — because here you find it done to perfection. 7 ', 

* * * * * •• -'■" 

Apropos of Fantin-Latour, at the Kraushaar Gallery is an example 
of his idyllic compositions, founded on Weber's opera, "Oberon," where 
Puck brings together Sir Huon and Rezia, daughter of the Caliph of 
Bagdad, in a vision. It has beautiful color "and is representative of the 
painter's musical subjects. Lithographs of his other musical subjects- 
may here be seen, including "The Flying Dutchman," "Parsifal," "Got- 
terdammerung," "Das Rheingold," Meistersinger," "Siegfried and the 
Daughters of the Rhine," "Lohengrin" and "The Evocation of Kundry." 

***** 

A harmonious combination of a landscape and of a figure painter is 
found in the exhibition at the Montross Galleries of the paintines bv 
•% Js, W; Dewing and D. W. Tryon. g 

Both these men are masters of the brush. Technically they are among 
the foremost of any school. Their work is evidence for those who decry 
the appeal for American artists on the ground of national preference. 
That is all poppy-cock. It is well enough for the readers of the daily 
press art notices or the readers of so-called art newspapers that seek to 
pander to studio gossip, but it is tommy-rot for readers with critical judg- 
ment who regard art on the high plane of international excellence; -who 
look for the best in everything, who do not regard American trash, just 
as little as they care for foreign trash. Such collectors want to- have 
foreign pictures and American pictures if . they are good. . , 

And Dewing and Tryon are men that .stand foremost, in the esteem 
of the higher critics of art. It is a pity that no effort has been made 
to introduce the great Americans to the European art public. The peo- 
ple there don't know anything at all about the work that is being done 
here. If they did they would quickly enough buy the work of our men. *■■ ■ ■ 

Here is an opportunity for those who have so sedulously fostered and 
encouraged American artists in their growth — men like John Harseh 
Rhoades, Samuel T. Shaw, William T. Evans, George A. Hearn, John 
Gellatly. Why not send a collection of, say a hundred of the best .Amer- 
ican pictures to London, Paris and Amsterdam. This would be an act 
of patriotic pride, worthy of the men to be selected and worthy of the 
American school. 

Mais revenons a nos moutons — these pictures at the Montross Gallery 
are beautiful. The four by Dewing are exquisite in color, harmony and 
faultless drawing. What more delicious portrayal can be found in the 
graceful poses and groupings of "La Lute" and "La Peche." The 
"Woman in Purple and Green" is one of the finest examples of figure 
painting — "Brocart de Venise" is a dream. 

Tryon's work is too well known for extended comment. I like best 

Nos. 6 and 10 of the catalogue, his "November" and "Spring Morning." 

The poetic aspect of nature is mirrored with refinement and dramatic 

, . import. Note also the colorful sky in No. 7, "The First Snow," and the 

fine sentiment in No. 8, "Moonlight." 
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Wilhelm Funk, the portrait painter, exhibits eleven portraits at the 
galleries of Fishel, Adler & Schwartz. The most ambitious effort is a 
portrait of Madame Lillian Nordica. This artist seems to be most suc- 
cessful in his portraits of men, the one of Mr. E. Lyman Short being by 
far the best picture here. Col. J. Bryant is painted in Sargent's style, 
but very good, nevertheless. 

The remarkable collection of antique miniature Chinese porcelains 
made by the late George B. Warren, of Troy, which was fully described 
in the number of May 15, 1905, of this magazine, is now on exhibition 
at the Gorham Company's store on Fifth avenue. 

My Washington correspondent writes with enthusiasm about, a lecture 
given there by Mr. Charles H. Caffin, on "Some Tendencies of Modern 
Painting," in which the lecturer indicated in a lucid manner the present 
tendencies of art expression. "It was the clearest and most up-to-date, 
broad, liberal and exact discussion on the subject of painting, with an 
original estimate of present conditions and prospects." 



Here's to Director Griffith, of the Detroit Museum of Art, who for 
fifteen years has served that institution with optimistic enthusiasm. 
Through his untiring efforts, with hypnotic persuasiveness and zealous 
nerve he has made this institution one of the best museums in the coun- 
try. From a modest beginning of a two-room showplace he has devel- 
oped the Detroit Museum of Art so it has now an attendance of 140,000 
per year and does its work well, i. e., educate the people in culture and 
refinement. 

So again — here's to Director Griffith. 



Only once I have been in Pittsburg, and that is some years ago, but 
I •well remember the beautiful Allegheny County Courthouse, a fine 
example of architecture by H. H. Richardson. And now I hear that 
the utilitarian Philistines are thinking of destroying the beauty of this 
architectural masterpiece by adding a few stories. Shame! Unfortu- 
nately there are not enough monumental buildings in this country that 
have art and dignity combined to allow such vandalism. 

I hope the Pittsburg authorities will think twice before perpetrating 
this crime against good taste. 



* * 



A basis of union in the proposed consolidation of the National Acad- 
emy of Design and the Society of American Artists has been agreed 
on by the joint committee which has had the matter in consideration 
for some time and along the lines which were indicated in a previous 
number. It is to be hoped that the two organizations will soon ratify 
the report of this committee. ■ ■ 7i ■ " V H 
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CALENDAR FOR THE WEEK. 

Exhibitions to be held during the week: 

At the Knoedler Galleries : Portraits by T. Chartran and Eighteenth 
Century English Mezzotints and Whistler's Etchings. 

At the Oeh me Galleries: Recent Portraits by Pilade Bertieri. 

At the Fishel, Adler & Schwartz Gallery: Portraits by Wilhelm 
Funk. 

At the Salmagundi Club : Exhibitions of pictures by artist members, 
previous to sale. 

At the American Art Association : Exhibition of the Edward M. 
Knox Collection of paintings, previous to sale. 

At the Pratt Institute, Brooklyn: Exhibition of work by the Tiffany 
Glass and Decorating Company. 

In Boston: Exhibition and private sale of oil paintings from Egypt 
and Spain by Elizabeth Wentworth Roberts at the gallery of Doll & 
Richards. 

MONDAY, JANUARY 22. 

Opening of the Exhibition of the Pennsylvania Academy of Fine Arts, 
in Philadelphia, Pa. 

FRIDAY, JANUARY 26. 

Sale of pictures by Artist members at the Salmagundi Club, at 8.30. 
Sale at Mendelssohn Hall of the E. M. Knox Collection. 

SATURDAY, JANUARY 27. 

Sale of pictures by Artist members at the Salmagundi Club, at 8.30. 
Send exhibits for the exhibition of the Miniature Society to the Artists' 
Packing and Shipping Company (not to the Knoedler Galikry). 



THE BOSTON ART CLUB EXHIBITION. . - - 

An important out-of-town exhibition that is worthy of attention is the 
one held in the Boston Art Club Galleries during this month. Of the 
two hundred paintings on exhibition exactly one-half were sent by .the 
New England artists, and comparing their work with that o£ the New 
York contingent one can only find praise. 

^ The strongest painting in the show is by a New Englander. Abbott 
Graves, of Kennebunkport, Maine, sent a canvas, "Tanning, the: Nets;" Z 
that arrests attention. Perhaps it is somewhat hard, but, that aside, it is 
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a strong piece of painting with well moulded figures and splendid light 
effect that reminds me of the Dutch painter Josselin de Jong. 

The New Yorkers should be passed here, as their work is well known 
and they have sent creditable examples. One, however, must be singled 
out because the picture he sent here is superior to any Ihave seen from 
him. This is No. 89, "Woodland Pasture," by George Glenn Newell. 
This man is rounding, out into a strong cattle painter. His cattle are 
not of the slick, oily variety. The painter lets the light play over and 
through the shaggy coats, and, with perfect anatomical modelling as foun- 
dation, he presents his bovine models, chunky and vigorous, true to 
nature. But in this canvas the artist has done more. He has provided 
a wood interior setting which denotes a knowing grasp of landscape art. 
These birches and trees are well put in. The whole is exceedingly sat- 
isfactory. 

The exhibition is unusually strong in marines. The best of these are 
Nos. 10, 28, 103, 127, 167 and 197, by William E. Norton, C. Myles Col- 
lier, H. Gernhardt, F. K. M. Rehn, Melbourne H. Hardwick and Carl- 
ton T. Chapman. 

The portraits are not of much account. John W. Alexander has a 
fairly good example, but not of his best. The one by Albert Felix Schmitt 
almost reaches the mark of excellence were it not for a few hard lines, 
too sharply demarked. Edward J. Steichen shows a very artistic head, 
while William P. Henderson has delined a delicate profile. 

But to the New Englanders. William J. Kaula's No. 6, "On the 
Marshes," has good atmospheric effect. No. 20, "November Morning," 
by John J. Enneking, is in the pointiliste manner, with fine russets and 
violets — it is better than his other example, No. 60, "December Morn- 
ing," which is too spotty. An excellent study from the nude is by Her- 
man Dudley Murphy, No. 22. The "September Afternoon," No. 24, by 
J. A. S. Monks, has a splendid landscape, the sheep in the foreground 
not being so satisfactory. One of the finest paintings is by H. H. Gal- 
lison, No. 29, with a good stretch of dunes. It is, however, misnamed 
"When the Sea Fog Comes," for the fog is not in evidence, fortunately. 
A tonal picture of good quality is Walter L. Dean's "November Even- 
ing," No. 35, and No. 40, "Near the Sea," by Charles F. Pierce, has good 
cattle painting as in No. 139. Both the examples by Melbourne H. 
Hardwick, No. 41 and No. 167, are very good, indeed. 

A canvas that reminds me of Dewing — for it is so good — is No. 64, 
"Childhood," by I. H. Caliga. It has fine tone, the largeness of the room 
is amply given and the figures well composed. Walter Nettleton has 
an excellent lumbrous winterscape in No. 69, and No. 103 gives the im- 
pression of the swirling waters in "Advancing and Retiring Wave" most 
convincingly — it is by H. Gernhardt. Maurice Prendergast has gone 
beyond his tendencies into mannerisms and especially his "Willows," No. 
145, is not so good as his "May Day" of last year's "Society." 

J. Linda Corne has a very decorative blonde beauty with lace cap, which 
she calls "Sweet Peas," anent the little bunch the model wears at her 
bosom. It is No. 157, and a very attractive picture. W. C. Stevens, in 
No. 184, "Pastures by the Sea," paints very well, and there is good qual- 
ity in No. 194, "Drying Out," by Charles Abel Corwin. 

The Boston Art Club has succeeded in getting together a very good 
collection. . 

* * * 

The St. Botolph Club, in Boston, just closed an exhibition of paintings 
by Joseph Lindon Smith, who principally chooses the monuments of old 
Egypt for his subjects. This painter's art is graphic and documentary, 
interpreting the plastic ideas of antiquity with great sympathy and under- 
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standing. The Hypostyle Halls of the Temple of Ammon, at Karnak, 
and of the Temple at Philae, are skillfully represented and are among 
the best in this array of very interesting paintings. 

* * * 

A visit to Boston always leads me to the gallery of Mr. R. C. Vose, 
which is equal in importance with any of the great metropolitan dealers' 
galleries. It happened to be the last day of the exhibition of Dutch pic- 
tures, to which reference was made a few weeks ago, and it was a 
pleasure to see pictures by men who are here entirely unknown. This 
proves that Mr. R. C. Vose is a chip of the old block, for as his father was 
the first to bring to this country the paintings by the Barbizon men, so 
we find that the son had the temerity to be the first to bring here the first 
pictures ever imported by at least two Dutchmen. He has a beautiful 
tonal picture by Antoine de Jong, an old church on the heath, which shows 
that the mantle of Jacob Mai is is covering some of the younger ones. 
And here is also a charming little girl, with her Laren black cap, from the 
brush of A. Broedelet. New names, indeed. 

J. S. H. Kever is well known, but rarely has he turned out as captivating 
interiors as are seen here. The same may be said of Ter-Meulen, a man 
who is past sixty now, and in the heyday of his artistic creations. E. 
Pieters is, of course, represented — for what collection of the younger 
Dutchmen would be complete without him? There is a magnificent du 
Chattel, which I want to reproduce next week, together with a Tony Offer- 
mans, which is beautiful. 

The Marises are here : Willem with a Duck picture, and Jacob with one 
of his canal-boat horses of his middle period, with sky more luminous than 
in his later work. It was an exhibition such as is never seen outside. of 

New York. 

* * * 

The Exhibition at the Union League Club this, month consisted of a 
number of pictures, arousing varied degrees of interests. They were all 
modern, the best being by our native artists, who were represented by 
Murphy, Wyant, Dewey, Ranger, Cullen Yates, Groll, Van Boskerck and 
others. 

Of the foreign artists shown, the two L'Hermitte's, a large Jules Breton, 
and a Claude Monet are of special interest. 

The Heber R. Bishop collection, the paintings of which were sold last 
Friday, and whereof the Orientalia will be disposed of this week, is greatly 
worth while. The paintings were such as any lover of art with sound 
judgment would bring together. Some were antiquated, as taste goes 
now, but it was surprising to note the high standard of work by which 
each artist was represented. 

The collection is, however, of prime importance by some 3,000 art objects 
of unusual merit. Of all the art objects in Japan there are none in 
all respects equal to the sword — its mountings in precious metals, and its 
scabbard — and in no way can a modern collector so enrich himself as in 
buying swords for variety of metal work and lacquer. Upon this weapon 
the Japanese artisan was induced to expend all the excellence of his artistic 
skill. Swords, swordguards, armor are found here in profusion. 

There are also ivories, porcelains and jades, bronzes by Barye and an- 
tique Chinese bronzes, enamels and needlework. The sale will doubtlessly 

attract large numbers. 

* * * 

A Montreal collector is reported to have paid $16,500 for a watercolor 
by Jacob Maris, a river view in Holland. 
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The second number of The Bulletin of the Metropolitan Museum ap- 
peared on January 1st. The instantaneous success of the first number has 
caused a change in the plan of publication, so that it will appear bi-monthly, 
instead of quarterly, and at a subscription price of 50 cents a year. It is 
well worth taking. 

The principal accessions to the Museum by gift were the celebrated 
Ward collection of coins, presented by Mr. J. Pierpont Morgan; a bequest 
of the late Henry H. Cook, consisting of ejeven paintings of varied inter- 
est : "The Temple of the Winds," by Louis Loeb, donated by Mr. Daniel 
Guggenheim ; a Stillife painting by Emil Carlsen, which picture received 
a gold medal at the St. Louis Exposition, presented by Mr. William A. 
Read ; several reliefs of children by Augustus St. Gaudens. 

The Museum authorities have also purchased an. "Ariadne" by G. F. 
Watts ; a "Virgin of Salamanca," by an early French Master ; one of the 
best examples by Leon L'Hermitte, "Chez les Humbles"; two panels by 
Crivelli; and a collection of examples of Wood Carvings. 

* sK sfc 

The following pictures have been purchased for the Carnegie Institute's 
permanent collection, from the last annual international exhibition : "Laren 
Weaver— A Study," Martin Borgord ; "Intense Life," Charles Hoffbauer, 
Paris ; "Sycamore Hill," Edward Willis Redfiald ; "Evening in a Studio," 
Lucian Simon, Paris ; "Judas Covenanting with the High Priests," Henry 

O. Tanner. 

* * * 

Augustus St. Gaudens, the American sculptor, and Joseph Israels, the 
Dutch painter, have been elected honorary members of the Royal Academy. . 

* * * 

The National Sculpture Society has elected the following officers : Pres- 
ident, Karl Bitter; first vice-president, Arnold W. Brunner; second vice- 
president, Charles Grafly; treasurer, I. Wyman Drummond; secretary, 

J. Scott Hartley. 

* * * 

A notable increase in public benefaction along art lines is manifest. 
Mr. George A. Hearn has presented to the Metropolitan Museum his 
paintings which for some time were hung there as a loan exhibit. He has 
also donated a fund of one hundred thousand dollars to be used to increase 
the Museum collection of works by American artists. 

And by the will of the late Charles T. Yerkes the magnificent mansion 
which he built and furnished like a museum, will in time become public 
property. Notable among the paintings hanging in this gallery are a very 
fine Rembrandt, an important landscape by Ruysdael, examples of Rubens, 
Frans Hals, Van Ostade, Tan Steen, Watteau, Boucher, Gerome, Cazin, 
Corot, Millet and many others. 



Mr. Robert Hall - McCormick of Chicago has one of the finest collections 
of Old Masters in this country. He has recently added a rare group 
picture by Van Dyck to his collection, together with a Raeburn, an Opie, 
a Gainsborough, "Lady Hamilton," a Lawrence and a Janssen. 
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